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COLOR TERMS IN ENGLISH:
ONOMASIOLOGICAL AND SEMASIOLOGICAL ASPECTS

Abstract

The following article is a master’s thesis on color terms mglsh language history. Within Berlin and Kay'’s
eleven basic color categories, and various non-basicngacy or specialized expressions are analyzed regard-
ing their origin and underlying motives of formation: Infted terms are described from an onomasiological
point of view, thus starting from the respective concepnoage, whereas loanwords are dealt with separately
as their motivations are often unclear to the speaker. Acthar systems of Old and Modern English are
encoded differently, it is investigated how transition@lges and nuances of color are represented in the re-
spective periods. Finally, interesting semasiologicpkass are given as well.

The study shows that, resulting from a huge need of new caloras due to economical and cultural changes,
many color terms were borrowed from French and Latin, bubewere are a product of metonymical exten-
sions of entity senses. By means of this, all kinds of imagescancepts (e.g. plants, animals, food etc.) can
be utilized to designate color. However, they are ofterrigst, remain unknown to the layperson, and can
disappear very quickly (e.g. fashion and car color terms).

ABBREVIATIONS 1

AN Anglo-Norman
BCT Basic Color Term

Da Danish

Du Dutch

EDD  The English Dialect Dictionary

F French

FEW  Franzoésisches Etymologisches Worterbuch
G German

Gmc Germanic

Goth Gothic

IE Indo-European

IEW Indogermanisches Etymologisches Worterbuch
It Italian

L Latin

Lith Lithuanian

LL Late Latin

ME Middle English

MED  Middle English Dictionary

Mir Medieval Irish

ML Medieval Latin

ModE Modern English

ODEE The Oxford Dictionary of English Etymology
OE Old English

OEC  Dictionary of Old English Corpus
OED  The Oxford English Dictionary
OF Old French

OFris  Old Frisian

OHG  Old High German

ol Old Icelandic

Olr Old Irish
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ON Old Norse

ONhb  Old Northumbrian

(OFS] Old Saxon

Pg Portuguese

Skr Sanskrit

SED  Survey of English Dialects
Sp Spanish

Sw Swedish

TOE A Thesaurus of Old English

1. Preliminary Remarks

1.1 Color Terms

"Begriffe fir Farbnamen, Schattierungen und Kontraste von Farinelnein wichtiger
Bestandteil im Grundwortschatz jeder Sprache. Mit anderen WortdirgeFRarbbeze-
ichnungen zu den allgemeinen Eigenschaften und Merkmalen (= Urliegsaon
naturlichen Sprachen, da Farben zu den wichtigsten Informationstréigeden Men-
schen z&hlen?"

The world we live in is a world of color. Everything our eyesiqaerceive, the environment
we are confronted with and surrounded by, the diversity géatls, be it natural or man-
made, and even human beings themselves are more or lessdntigritee appearance of
color. The human eye is assumed to be so sensitive that itisiingliish between up to
ten million different nuances (Methué978: 7, Hope/Walch 1990: 286). However, most
English people go through life with a basic color vocabulairjust eleven words. As Wyler
(1992: 91) points out, the general tendency to subsume asdifst color in everyday speech
with a small, readily available set of terms (cf. Gipper'sraghliche Farbordnung" (1955:
138)) may be due to the usefulness of basic terms which cowveteaarea of shades, the fact
that speakers do not require a finer distinction of shadets, tand tones to identify objects
or to form comprehensible oppositions, and, finally, thape@wople’s early education colors
are "learned" in such a way that a few names help children tgréze and name objects in
their colorful surrounding.

"The purpose of a colour name is to communicate the appeardrecgiven colour or to
enable us to 'think in colour’. Thus the colour name must belsracteristic of the colour’s
appearance that it is readily understood by others. Sincesvironment is the source
of colours, it is here that we must look for objects of typicalours, objects for which
we already have names and which can be used to designateaatehistic appearancé.”
Aside from the best illustration of a color sensation, addal factors such as the transfer of
connotations and emotions are often important as well.

Much of the color vocabulary of a particular language is toasiderable degree the product
of culture (McNeill 1972: 24, Lyons 1999: 55). Not only doég imother tongue determine
how we see, observe, notice, and classify colors, but alsasttite of technology, industry,
and economic growth influences the size of a color system hssviégs function in practical
life. As the nomenclature of color is extremely rich, pastarly in the domain of art and
fashion, the field is a remarkably complex one, featuringponents which belong to poetic

2\Welsch/Liebmann 2003: 13.
SMethuen31978: 138.
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diction, the jargon of dyers, painters, or interior decorstvarious kinds of contextual and
collocational restrictions, and, furthermore, symbofis@ciations. But additionally, people’s
knowledge of, and interest in, color and color terms can eagrmously (e.g. depending on
the culture they live in, their education, profession, eigee, conventions, the availability
of materials etc.) as well as the way in which they structheefteld. The fact, however,
that the number of readily available color terms is gengnather small and simple does
not make color simple to understand. The best examples.cordbcolor concepts mostly
are clear, whereas their boundaries or transitional staggeen two concepts are indefinite
and fuzzy. Color is a physical, psychological, and lingaigthenomenon, which, moreover,
has to be observed from a diachronic perspective, sincedloe system can change over
the centuries. Color terms are therefore impossible to tigege without reference to many
other spheres such as colorimetry, anthropology, phileggpsychology, semiotics, literary
criticism, etymology, ethnology, art history, physicseatistry, and cognitive scienée.

1.2 History of the Study of Color Terms

The study of color terms is an old and exciting field in whickiesal academic disciplines
overlap. In the 28 century the prevailing view in anthropology, linguistiesyd psycholin-
guistics with regard to the subject of color terminology riead from an originally evolu-
tionary perception (following Gladstone and Geiger), tigio a relativistic view based on the
Saphir-Whorf theory, back to an evolutionary and culturaltyersal perspective provided
by Berlin and Kay’'sBasic Color Termg1969). The latter view color categories as orga-
nized around best examples (i.e. foci) by means of which leecipssify the color space.
Although their theory has been intensively debated, relyiaed refined several times in the

“4It is of course not easy to distinguish between the lingejigthysical, and psychological factors when speak-
ing of primary andsecondaryandtertiary) colors. A more useful differentiation that is made is bedwe
chromatic thus spectral colors (red, orange, yellow, green, bludigo violet), non-chromaticcolors
(brown, magenta, pink), arathromaticcolors (black, gray, white). A further distinction withihe chro-
matic set of colors is that, typicallyed, orange andyelloware considered 'warm’ colors ardue, green
and, to a lesser extentiolet are the 'cold’ colors. The former are more salient, standbetiter and will,
furthermore, appear to be larger if they are in a shape ofdheessize (Sahlins 1976: 5). Moreover, all
colors have three distinct, fundamental parameters ttwatent for their appearance: hue, value, and satu-
ration. Hue is the aspect of color we refer to by the name (ed), value signifies the admixture of white
and black with a hue, thus its relative lightness or darkifess dark, palg, and saturation refers to the
admixture of gray with a hue, thus its relative purity (evigid, dull). Possible differences in these parts are
so numerous that they could not all be named separately. Wowscientific knowledge of chromatology
and wave lengths as well as color circles and color chartshadnelpful in the investigation of the meaning
of a color term, but they cannot automatically show its meguicf. Wierzbicka 1990).

SFour major criteria should ideally suffice to characterizeaaic color term (BCT): 1) it is monolexemic,
2) its signification is not included in that of any other teras that ofscarletis included in the meaning
of red), 3) its application is not restricted to a narrow class gkots (as withblond), 4) must be "psy-
chologically salient" for speakers - which would imply, fastance, that it tends to occur at the beginning
of lists of elicited terms, occurs in the ideolect of all inftants, and enjoys stability of reference and of
use (Berlin/Kay 1969: 6). In doubtful cases the authorsdvetent foreign loans, names of objects, mor-
phologically complex items, and terms with distributiofi®itar to already established basic color terms
(e.g. derivations inish). They found up to eleven basic color categorighite, black, red, yellow, green,
blue, brown, grey, purple, pink, orangef which they hypothesized that they evolve in more or l&ss t
same order in all languages, thus feature the same chrocal@md evolutionary sequence (p. 4), asitis
conditioned by neurophysiological factors. The sequenoges from Stage | languages which have only
two color categories, 'white’ and 'black’, to Stage VIl lamages, which have a complete set of 11 BCT.

Stage: | Il 1 v Vv VI Vi
White /" a. [Green]— [Yellow] X\ Purple
— [Red]  (or) [Blue] — [Brown] —  Grey
Black \, b. [Yellow] — [Green] ~ Pink

Orange
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past 40 years (e.g. Witkowski and Brown (1977), Kay and McBlai978), Wierzbicka
(1990), Dedrick (1998) etc.) and the over-all trend appéaitse towards a generalization
of theories, their work has had a great impact on the studyloi ¢erminology in general,
as almost all recent research has been devoted to the basxdead less to the non-basic,
secondary, or, as Steinvall (2000: 403) calls them, ’elateocolor terms®.

As far as English color terms are concerned, there have heprisingly few studies. Many
of the older works lack established methods, are often basednreliable corpora, and,
furthermore, merely present a collection of occurrencasiegsimes even without paying at-
tention to the contexts. They were often done from a hueebastor perception, which
is not adequate enough to understand and analyze the Ol&Ebgightness terminology.
Lerner (1951) was the first one to mention that the Old Engiisllor vocabulary was en-
coded differently from Modern English and Barley (1974) potphasize on the fact that
our hue-oriented system is not comparable with the brigisttiecused Anglo-Saxon color
vocabulary. Moreover, many of them did not avail themsebfagsults of other disciplines,
thus were seldom interdisciplinary. A detailed review & tlesearch done on Old English
color terminology (e.g. Mead 1899, Willms 1902, Lerner 19K#nig 1957, Barley 1974,
Krieg 1976, Bragg 1982, Wyler 1984) is given by Biggam (199778) and Kerttula (2002:
45-69). Biggam’s own thorough analysédlue in Old English(1997) andGrey in Old
English(1998), are ’'interdisciplinary semantic’ as they takeefiént factors (e.g. meaning
relations, comparative literature, sociohistorical evide, scientific evidence, and contextual
evidence) into account. Based on collocations and refergatsslations, contrasts and com-
parisons, cognates, related citations, sources repeskantd categories of text she extracts
and records several, albeit rare and contextually resthj@xpressions and, furthermore, re-
constructs a diachronic order of the development of Old iEhdiasic color terms. Studies
concerning the Middle English period were even fewer andchipavritten soon after the in-
troduction of Berlin and Kay’s theory (e.g. Barnickel 1975, Bley 1976, Krieg 1976). The
first two studies are reviewed by Kerttula in greater de0I02: 69-79). Her dissertation,
English Colour Term$2002), is the most recent study. On the basis of the BritisioNal
Corpus, various dictionaries, and the Historical Thesaofusnglish, she gives historical
and etymological data on 100 English color terms and 50 madit marginal and obsolete
expressions, and lists them in chronological order and tigréint categories. Her aim is to
clarify linguistic change, i.e. the different segmentatamd naming of colors due to cultural
influences (Norman Conquest, invention of printing, colbmaion, industrialization, fash-
ilon, media), and to measure the relative basicness of teymselans of primacy, frequency,
application, and derivational development. Her study suigithe view that the development
of a color terminology is conditioned by both cultural inflwes and universal tendencies.

1.3 Aims of this Study
The approach of the study at hand is mainly onomasiologe#l taies to describe English

color terms, starting from the respective concept or imagée study will attempt to take
as many terms as possible into account. However, as theseugxio 50.000 different ex-

6According to him, elaborate color terms are subordinateshgmponyms of the basic terms, and, as a rule,
they are derived through a metonymical process from ob{ett€asson (1994)). Furthermore, they do not
include adjectival derivations iish or compound terms (e.glive green as secondary color terms usually
do.

"As Wierzbicka (1990: 99) says, "[t]he link between the nevearesentation of color and the linguistic
representation of color can only be indirect. The way leadsoncepts. Sense data are "private” (even if
they are rooted in pan-human neural responses), whereaspisrcan be shared. To be able to talk with
others about one’s private sense data one must be able statethem first into communicable concepts.”
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pressions, only the most frequent and most interestingsterat of the number of color
adjectives will be treated. Derivations of thsh-type or expressions with intensifiers such
asdeep, darkwill not be included. The following sections will deal withe standard ex-
pressions for colors in English, which are listed and conmteron in Buck (cf. 1075f.),
as well as with various lexical items givenTie Collins Thesaurugl995) and Maerz and
Paul's A Dictionary of Color(?1950), and, wherever possible, dialectal terms. The latter
will be analyzed according to their geographical extensme@aning, and possible survivors
of older forms. The order chosen will first cover the speati@brs (red, orange, yellow,
green, blue, purple), followed by the achromatic colorsi{&tgray, black), and finally the
non-chromatic colors (brown, pink). The eleven categotmacide with the names of the
eleven basic color terms.

After a short introduction to the respective color concepé terms will be analyzed re-
garding their origin and underlying motivations of fornuatj or iconym8 as Alinei (1995,
1996) has called them, as far as etymological and dialetibdaries help to make them
transparent. Especially tf@xford English Dictionary (OEDand theMiddle English Dic-
tionary (MED) will be examined to discover the first records of occurreranas different
applications of the terms. Inherited terms and loanwordisbeidescribed separately as the
motivation of borrowed terms is often unclear to the speagecial emphasis will be put
on the elaboration whether foreign elements were alreaaydd as color terms or whether
they turned from entity terms to colors terms on account dfenpmenon called metonymy.
As the color systems of Old and Modern English are encoddelrdiitly, it will be investi-
gated how transitional stages and nuances of color aresemtexl in the respective periods.
Furthermore, interesting semasiological aspects willbbergas well. Finally, it will be sum-
marized what kind of iconyms or motives of a coinage have peene or are dominant and
how they have changed in the course of English languageristo

2. Onomasiological and Semasiological Aspects of the Basiolor Concepts
2.1 RED
2.1.1 Cultural Background

Already in prehistoric times, man was accustomed to theramocept RED and used it
as a magic and protecting color against disasters not ontjh@n bodies but also in cave
paintings (Rottmann 1967: 38). It was one of the first dyesfudbtained from earth pig-
ments, minerals, or animal and plant sources. As red is dftenolor of small but important
objects such as flowers, fruits, or animals (e.g. crabstdéobsed ant etc.) contrasting with
the background, it was, and still is, easy to be recognizeldd@stinguished. Sometimes be-
ing regarded as "the color par excellerfgéts prototypical referent is the life-giving blood.
In many cultures, however, fire is both visually more sali@mdl culturally more important
(Wierzbicka 1990: 126). Furthermore, it is attributed te tacial complexion, lips, to natu-
ral phenomena such as sunrise and sunset, and other ndij@etiscsuch as cherries, roses,
certain red gems etc. Due to its striking recognizabilityg tolor is nowadays popular in
advertisements and alarm symbols (e.qg. traffic-lightq-signs, fire engine). Depending on
culture and time, it can exhibit different symbolic mearsng has a positive notion if linked
to love or vigor and strength. The highest gods were theedfmmerly thought of as being

8As Grzega (2002: 1039, endnote 6) points out, the teonymmust not be mixed up witktymon The
latter refers to the original form of the word, whereas therfer is the original content, or reference, of a
word.

*Wood 1905: 227.
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clad in red. On the contrary, red can also carry negativecaspgéassociated with rage, fury,
or violence (cf. the color of Mars, the Greek god of war, comiam, revolution etc.). In the

Middle Ages red hair was equated with witchcraft and evindait, at the same time, red
represented the color of royalty and aristocracy, andhé&urrhore, was the symbol of love
(Hope/Walch 1990: 62).

2.1.2 Names

1. lconym:"red"

e OEread® ME red, reed ModE red

Motivation of formation The form goes back to the underlying IE color term
*reudh-red’, which is widely reflected in the Germanic languageke Expres-
sion is used in several derivations and compounds and witbuspremodifiers
(e.g. OEhealf read 'reddish’, ME inred 'very red’), and is especially applied
if no creative use or specific nuance of the concept is neduédhe basic de-
notation is to be expressed. The RED basic color term is, durtbre, part of
many fixed idioms (e.ga red carpe} and can also function as a metaphor (e.g.
red tapg. The fact that in Old English the term, as pointed out by MER99:
195), only occurs in religious poems and riddles, but neith&eowulf nor any
other heroic poems nor the lyrics, seems to be worth memigonihis might be
attributed to the fact that the concept does not appear &sisubese works or
that terms with explicit and illustrative reference (ebtpdig) were used instead.
Denying that the expression has the status of a basic cofordee to that seems
a bit far-fetched. Beside its hue sense, which could be at&thto a variety of
objects, it also conveyed a notion of reflectivity and lunsityin reference to fire
and lightning, dawn and sunset, gold, and weapons in Old aiddIMEnglish
(Burnley 1976: 41, cf. Schwentner 1915).

Aside from 'red’ OEreadcould also denote colors such as 'red-brown’, 'orange’,
'‘purple’, and 'gold’. This goes back to the fact that the eatontinuum of Old
English was segmented very differently compared to the Modmglish one.
Colors were not as carefully and sharply distinguished, trey fuzzier bound-
aries and could cover a variety of shades. Of minor surpsisked usage of the
term for reddish-brown and brownish-red sensations, secthey cannot even
be clearly differentiated in modern times (aissej. The color sensations nowa-
days represented hyrangeand purple were still considered to be hues of the
concept RED in Old English and, therefore, named accordirggyfar as 'gold’

is concerned, the phenomenon can be explained by the fadhthanineral in
medieval times appeared redder than the modern one duehiglitsopper con-
tent (Barley 1974: 18). According to Anderson (2003: 137§, readhas two
focal points - the color of fresh blood and the color of eamthmineral, or metal-
lic phenomena like ocher. For him, the latter is the reasoy tlve modification
'red gold’ is used more often than 'yellow gold’, especialy OEgeolofocuses
on colors of vegetation, and resembles @Enein this respect.

The focus and semantic range of the word changed due to ttoelirttion of
shellfish or plant-based dyes and advances in medical anallungical tech-
nologies. Furthermore, the transformation from a briliewibased to a hue-based
color vocabulary and the emergence of countless color tertne course of the

10TOE 146, Holthausen 1974: 255, IEW 872
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English language resulted in a more detailed, thus lesscajp¢ usage of the
term.

OEreod!, ME reod*? red, ruddy, flushed’

Motivation of formation The expression represents a different grade of the un-
derlying IE color ternfreudh-'red’, which is also represented by QiNbor red’.

First recorded around 800 glossifigvumor fulfumyellow, yellow-brown’ in

the Erfurt Glossary, it was also applied to the face and tlae¢ aed employed

in a simile with a draught of wine (cf. OED, OEC). It seems toénaad fewer
referents than the aforementioned term.

OE rudig 3, ME rudi, ModE ruddy'reddish’

Motivation of formation The adjectival derivation of the OE noundu red
color’ by the suffix-ig refers to the healthy facial complexion, especially in the
context of female beauty. It is also an epithet of light or,fioé the heavenly
bodies, clouds, and the sky during sunrise and sunset (Beiri®75: 51). The
expression, which is cognate witkd, carries a notion of brightness and shininess
as well.

2. Iconym:"shining"

OE brun 4 'dark red’

Motivation of formation Mostly denoting 'brown’ or ’shiny’ in connection with
metal, the term can also indicate a dark red. This, as sté@eearesults from
the fuzzy boundaries of the transitional stages betweerctwoepts (cf. ModE
russej. The expression can be traced back to the Germanic fstmazand
ultimately to the IE bas&bher- 'shining, light brown'.

OE basu, basd® 'crimson, scarlet, purple’

Motivation of formation This rich and striking red is a specialized dye-term and
probably goes back to an IE rotiiha, bho, bhe- 'gleaming, glittering, shining’.
According to Barley (1974: 25), the expression was an Old iEhgloinage rep-
resenting a secondary formation frdmaso’berry’, since crushed blackberries
were used to dye fabrics.

As Schwentner (1915: 54) points out, the term is often foun@Iid English
glosses in reference to cloth, but occurs only three tim@geéiry - as a descrip-
tion of the tail of the Phoenix, topaz, and letters writterthiat color -, and was
probably, in the course of the English language, graduaistexd bypurple

3. lconym:"red or a different color" + "red"

OE brunbasd® 'dark red’

OE readbast’ red, deep crimson, purple’

Motivation of formation Here we are concerned with two copulative compounds
which consist of two color terms juxtaposed to indicate thatwhole term does
not exactly refer to one but rather to a mixture of them. Ita$ cear which

1TOE 146,

Holthausen 1974: 257, IEW 872.

12MED X 464.

13TOE 146,

Holthausen 1974: 264.

14Biggam 1999: 118, IEW 136.

15TOE 146,
18TOE 146,
1TOE 146.

Holthausen 1974: 16, Biggam 1999: 118, IEW 105.
Pollington 1993: 155, Bosworth/Toller 1898: 12%h&s translate it as and list it under PURPLE.
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of the elements is the grammatical head. The motive can kibadcto the
need of expressing variations of the respective colorsy &ine most frequently
employed in the context of dyeing and clothing, as the forofeen glosses L
purpureusand the latter is found in collocation with the Old Englishrdidor
'garment’ (cf. OEC).

4. lconym:"animal" + "red"

e OEweolcenead, weolocgad'®, ME welk redred, scarlet, purple’

e OE weol(0)chasu?® 'scarlet, vermilion’,

Motivation of formation The determinant of both compounds refers to the ani-
mal, a whelk, from which a red pigment is obtained. The exgoes are, there-
fore, restricted to the field of dyeing and clothing.

Bosworth/Toller (1898: 1190) are the only ones to list@ikloc, weoloas sim-

ply denoting 'scarlet, purple’, a fact which would then bedato the preceding
iconym that combines 'red or a different color’ and red'.

e OE wyrmbast?® 'bright red, scarlet’

e OE wurmread?! 'bright red, scarlet’

Motivation of formation Being confined to the context of fabrics and clothes,
the terms exhibit a determinant 'worm’, which refers to therkes insect or
shell-fish from which the pigment or dye was generally taken.

5. Iconym:"madder" + "red"

e OEwraetread?? 'bright red, scarlet’

e OE wreetbas\f® 'bright red, scarlet’

Motivation of formation The ease of combining color terms with a substantive
referent, to yield a highly specific word, must have oftentteduch spontaneous
one-time usages. Both color terms are again chiefly employssférence to the
coloring process, as the determinant turns out to be the @¢didh termwraet
'madder’.

6. lconym:“foreign" + "red"

e OE wealhbasd* 'vermilion’

Motivation of formation In my opinion, the determinantealh’foreign’ refers
to the fact that a particular process of dyeing was taken fower other cultures.
The expression glossesvermiculo’vermilion, scarlet’ (Wilcker ?1968: 491)
and thus refers to the cochineal insect that produces rew.cdlhe Romans
spread this way of color production all over the continenbwidver, it depends
on the context whether the expression carries a positiiemadhus points to it
as something prestigious, or whether it is considereddorand strange.

18TOE 146, Bosworth/Toller 1898: 1190, 1191.

19TOE 146, Bosworth/Toller 1898; 1191.

20TOE 146, Bosworth/Toller 1898: 1288.

21ITOE 146, Bosworth/Toller 1898: 1285.

22TOE 146, Kerttula 2002: 63.

23TOE 146, Kerttula 2002: 63.

24TOE 146, Pollington 1993: 156, Bosworth/Toller 1898: 1173.
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Combinations with other color terms do not exist, probablyase the English
were able to produce these hues by means of indigenous alated thus did
not have to import them.

7. lconym:“cloth imbued with a red dye"

e ME scarlat, scarle®®, ModE scarlet’bright red’

Motivation of formation As Casson (1997: 234) points out, this was the first
color term in English to develop from a former object (or gntsense, here 'cloth
of a rich, often red, color’. The motivation originates in to@ymy, the figura-
tive semantic relationship in which the resemblance betvike literal primary
referent red cloth’ and the figurative secondary refereriased on contiguity,
thus the characteristic or associated color. On the basiseahetonym stated as
"entity stands for entity’s color", colors are perceived agperties of objects and
metonymically conceptualized as physical entities (cf.90as1994).

The name of the cloth was loaned into Middle English from @pscarlate,
(e)scarlete ML scarlatum, -letum Whereas the ODEE (795) excludes an ul-
timate Oriental source, others (e.g. OED swarle) mention that OFescarlate
might be an alteration of Persiaaqaht, sigaht, sught'a kind of rich cloth dyed
with kermes’. The independent adjective, first attested®61 is still connected
with fabrics and dyes and is a popular term in fashion and etissm Moreover,

it is used to qualify other color terms, eggarlet-crimson, -red, -vermiliorDe-
pending on the context the term bears several associatemging from a signal
of good mood, to sin or to dignity (Steinvall 2002: 414).

e ME cremesin, crim(e)si®®, ModE crimson’deep red’

Motivation of formation This expression historically refers to a valuable piece
of fabric, which was usually dyed with a red pigment obtaifredn the kermes
insect, in connection with which this shade of red was firstidguished. Be-
ing one of the various hyponyms wéd, the term strengthens the importance of
that specific color for the fashion of the time. The name ofdiped cloth was
loaned from Sgremesin ML cremesus a metathetic variation déermesus,
carmesnus deriving from Arabicquermazi, girmagz from quirmiz 'kermes in-
sect’. Kerttula (2002: 131) traces it back even to Old Indilamija 'produced
by a worm’. André (1949) and Kristol (1978) do not mention #ocsense for
Spanish or Latin.

Since its first occurrence in 1440, the English color adyecis especially em-
ployed in the context of fashion, flowers, and literaturet dlso attributed to
blood and sunset. Moreover, it functions as a qualifier ofotiolors, expressing
blended shades such@smson-carmine, crimson-violetc.

8. lconym:"blood"

e OEblodread?’, ME blod-red, ModE blood-red’'deep red’

e OEblodig 28, ME blodi, ModE bloody’blood-red, deep red’

Motivation of formation As blood is the prototypical representative of the con-
cept RED, both expressions refer to the object with its satielor. Whereas the

25MED X 173.
26MED 11 719.
2TTOE 146, Bosworth/Toller 1898: 112.
28TOE 146, Bosworth/Toller 1898: 112.
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former is a determinative compound consisting of the olgack the basic color
term, the latter is an adjectival formation from the noun bgams of the suffix
-ig. As Mead (1899: 195) points out, the Old English terms imglginess but
their color sense is only secondary. It was Shakespeare vgtaised the word
as a color term, though rather figuratively (Turmann 1934: 25

9. Iconym:"rosen"

e OErosen?®, ME rosen(e)ModE rosenrose-red, pink’

Motivation of formation The adjectival derivation on the basis off the Old En-
glish noun-stenros- rose’ with the sense ’rose-colored, rosy, roseate’ is em-
ployed by Zlfric as early as 1000. "From the most ancient tjitiesrose, by the
marvelous beauty of its form, fragrance, and its colors seampressed mankind
as to become, since ancient days, one of his leading syiidsie to its high
prestige, the name was borrowed into Old English fromoga'rose’ and was
probably reinforced by Foselater on.

e ME ros 3!, ModErosy’rose-red, pink’

Motivation of formation Being a further adjectival derivation of the noun, the
term denotes a certain nuance of red. However, it also caragsociations such
as sweetness, happiness, and good health.

The extreme productivity of this motivation can be seen wesa other adjectival
derivationg? such as ME0sin(e)’rose-colored, rosy’ or MEOseateroseate, rosy’,
and in determinative compounds like @&sread (ME rose-red ModE rose-red and

ME rose-colour, ose-hewegdwhich all are motivated by the salient color of a rose.

ModE rosewas, however, created very late in Modern English and willlealt with
in a more detailed way in the PINK section (see 2.11).

10. Iconym:"cherry"

e ME chen 33, ModE cherry

Motivation of formation The motivator, an object or phenomenon of a typical
coloring (cf. Peprnik 1983, 1985), is the sweet fruit, whoame was loaned into
Middle English from ANcherise’cherry’, which was mistaken as a plural form
in -s, whereupon a secondary singular was created. It goes baakgar Latin
ceresiag from Classical Latiterasumfrom Greek ~ ’cherry’, which pos-
sibly is, according to Kerttula (2002: 134), a derivatioanr Akkadiankarshu
'stone fruit’. The color sense in English is first recordedlL#d7, whereas the
respective French word exhibited its color designationtmater (FEW 11 598).
From this one-lexemic color term, some determinative caimgs were formed
(e.g.cherry-red, cherry-coloured All of these expressions, which were origi-
nally rather figurative, are now especially applied to themhu face, particularly
to the lips, and are therefore popular terms in cosmetics.

29TOE 146, Kerttula 2002: 63.
3OMaerz/Pauk1950: 177.

SIMED IX 818.

32¢f. MED IX 816ff.

33MED 11 216, Collins 1995: 796.
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11. Other Expression$:
From the area of plants:

o ModE damasKdark crimson’

Motivation of formation The term, which was first employed by Shakespeare
around 1600, refers to the salient color resembling thdtetiamask rose flower,

a species or variety, supposed to have been originally Itdiugm Damascus.
The popular cosmetic term is especially applied to the fdeeoonen, which, in

my opinion, might be to emphasize their beauty by attrilgutire salient charac-
teristic of "the queen of flowers".

e ModE henna

Motivation of formation The 20" century expression was created on the name of
the tropical reddish plant, which was loaned from Ardibima. The red pigment
obtained from its leaves thus gave rise to the color termishedpecially used in
connection with hair, nowadays also tattoos, adornmentl@skin.

From locations:

e ME tuly, toli %° 'deep red’

Motivation of formation The nowadays obsolete name, which was first attested
in 1398, was especially attributed to silk and tapestry. dyrhave originated in
fabrics imported from Toulouse, the center of the fashiausiry of those days.

e ModE magenta

Motivation of formation The color received its name by a metaphorical transfer:
in 1859, the Austrian army was defeated by the French andrisand at Magenta

in northern Italy. The discovery of a brilliant crimson slyatic dye soon after
caused the latter to be termedmaagentaprobably due to its similarity with the
bloody (i.e. "red") battle. Even if it is a fundamental partie frinting industry,

it is of minor importance in colloquial language or poetr{: Welsch/Liebmann
2003: 84).

From liquids, especially wine:

e ModEwine’'dark red’

Motivation of formation The determinative compoundsne-yellow(1805),wine-
red (1838), andwine-black(1863) were clearly motivated by a basic color cat-
egory. The form without basic color term, first recorded i®3.&nd especially
employed with textiles, either represents a clippingvrie-red(cf. G weinrof)
or a metonymic extension of the name of the alcoholic beerlg usage in the
sense 'dark red’ might be ascribed to the fact that this davirte is the most pro-
totypical. The whole expression, however, appears to beeadwat unclear and
unnecessary, as there exists a great number of wines dytdifé¢rent colors. In
order to avoid confusion about certain color concepts, lmpeeific names have
been used as color terms (€&pampagne, Port, Burguniiyhat provide better
and more appropriate names for specific color sensations.

34The selected items are taken from the list of color terms irefddPaul £1950: 188ff.) unless otherwise
stated.
35Bjggam 1993: 53, Stratmann 1974: 613.
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e ModE claret’dark purplish red’

Motivation of formation As the ODEE (179) and the OED (s.v.) point out, the
term refers to the name originally given to wines of yelldwe light red color

in order to distinguish them from 'red wines’ and 'white w&e After 1600 it
was apparently used for red wines in general, and is now goyied to the
red wines imported from Bordeaux. The product’s name is formier OF
(vin) claret’clear wine’, the diminutive ofclair 'clear, light, bright’, from ML
claratum’clarified wine’. The French term is not used as a color terfa\{F

I 740). The English color adjective, however, can be emgtbwith clothes,
balloons, interior decorations as well as with dusk.

e ModE burgundydark purplish red’

e ModE bordeauxdark purplish red’

Motivation of formation Here, we are concerned with two terms, in which the
respective producing areas and merchandising centerspriwvinces of France

- have transferred their names to the beverage. Whereasl(i978) and Kert-
tula (2002) do not mention a color sense for French, the Engdpressions were
metonymically extended to describe other objects exhipithe same semantic
feature as early as 1881 respectively 1904. Both are verylgopufashion,
cosmetics, and interior decoration.

From pigments:

e ME vermilion, vermelyor®, ModE vermilion’bright red’

Motivation of formation The term represents a metonymical extension of the
name of the pigment, which was loaned into Middle Englisinfi©Fvermeillon,
vermillon’cinnabar’, itself from Lvermiculus the diminutive ofvermis’'worm’,
which refers to the cochineal insect that produces red cdtocontrast to the
French expression, which did not exhibit a color sense ketéB0 (FEW XIV
290), the English term denoted a shade of red already arod®@ 1450, a pro-
cess which might have been influenced by M#Emeil(e) the loan of OFvermeil
‘bright red’. According to Barnickel (1975: 51), the term is,addition to fash-
ion and art, also widely applied in literature. It often dfias other colors as
well, e.g.vermilion-crimson, -red, -scarlet, -tawny

e ModE carmine®” 'deep red’

Motivation of formation This expression is created on the beautiful red or crim-
son pigment obtained from cochineal, a fact that explaimsestricted use to
painting and dyeing. The name of the dyestuff was loaned froemchcarmin

or Spanisttarmin itself from ML carminus the contracted from afarmesnus
which ultimately goes back to the aforementioned Arabigiari The ODEE
(147) assumes it to be a conflation ofarmesnum’kermes’ andninium’cinnabar’.
Its connection witlcrimsonmight have accelerated its usage as a color term.

e ModE cinnabar’vermillion’
Motivation of formation The motivator is "the brightest of red pigments known
in the ancient world®, whose name was borrowed into Middle English from
OF cinabreor L cinnabaris from Greek ~ , Which is of oriental origin

36Stratmann 1974: 659.
37Collins 1995: 796.
38Hope/Walch 1990: 61.
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(OED s.v.). It is said to go back to Arabmnjafr, Persiarzinjifrah, shangraf
and possibly Sanskrithinnavari’Chinese red’ (Methuef1978: 155).

From metals/minerals:

e ME rubi3°, ModE ruby deep red’

Motivation of formation The metonymic extension of the very rare and valuable
precious stone, whose name was borrowed fromr@ift, which represents the
Romanic stemubin- and is related to kubeus, rubefred’, was used in its color
sense in heraldry to describe the colors of coats of armsrgsasal508. It is a
very popular term in cosmetics, as it also conveys a notidmafry and value.
The determinative compound Mibi red “° ruby red’ was formed at a later date
(1591).

e ModE garnet’deep red’

Motivation of formation The name of the mineral was loaned into Middle En-
glish from OFgrenat, gernatan adoption of MLgranatus whose origin, as the
OED (s.v.garne) points out, is somewhat unclear: some consider it a metapho
ical transfer of Lgranatum’pomegranate’, as the stone shows similarities with
the pulp of the fruit. Others see it as a derivative of lilanum, grandgrain,
cochineal, red dye’. From the %'8century on, it was metonymically extended
to describe other objects, especially clothes and valuhinhgs with the same
semantic feature.

Miscellaneous:

e ModE hepatic*' brownish red’
Motivation of formation The expression was motivated by the color of the liver,
whose name was loaned from Lakiepaticus ultimately Greek, 'of or belonging
to the liver’. Being closely associated with biology, it seeto be very rare and
of minor importance.

e ModE blush’rosy red’
Motivation of formation Going back to the verbo blush from OEblyscan’to
glow red’ which glosses tutil are, the extremely figurative term refers to the red-
dening of the face caused by shame, anger, or other emofitvesindependent
color adjective is attested as early as 1633.

o ModE terra cotta’brownish red’

Motivation of formation The Italian loanterra cottg literally 'baked earth’,
which denotes unglazed pottery of fine quality, was metoogityi extended in
the 19" century. Now it does not only refer to the brownish red huehefarig-
inal products such as tiles, bricks, or statues, but is asibated to the skin,
clothes, interior decorations, and the horizon.

12. Loanwords:

As the motivation of words that were borrowed from anotheglaage is often not
known to the speaker, the following items have to be listatiout referring to specific
iconyms.

39MED IX 868.
4OMED IX 868.
4IKerttula 2002: 75.
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e ME sangwin(e), sanguin(é¥, ModE sanguineblood-red’
The loan of the Old French color tersanguin(e)which was adopted from &an-
guineus’blood-red, crimson’, is applied as early as 1382, mostrofteclothes
and the face. In Modern English, however, it is more of aditgterm and collo-
cationally restricted to complexion (Barnickel 1975: 108part from that, it is
found in natural history, chiefly in specific names of aninaald plants, in which
it usually represents a translation of the Latin term. Mwegp Hope/Walch
(1990: 162) list it as a minor hue in heraldry denoting a redgiurple. Kert-
tula (2002: 238), however, counts it as nearly obsoletesircaior sense, as it
increasingly refers to character or mood.
Based on the fact that it is a typical feature of the Englislylege to integrate
loanwords so well and fast, we, soon after the borrowing,eaeross MEed
sanguine® 'blood-red, deep red, crimson’, which consists of a loaned an
inherited element.

e ME vermeil(e)**, ModE vermeil’bright red, scarlet’

This chiefly poetic term was borrowed around 1400 from AN ar€v@rmeil
‘bright red’, deriving from Lvermiculuslittle worm’, the diminutive ofvermis
'worm’, and thus refers to the kermes insect that producdscodor. It is fre-
quently used of countenance and lips, and also functionsgasl#ier of other
colors (e.gvermeil red, vermeil whije

e ME murrei*®, ModE murrey’dark red, purple red’

The archaic expression, which is collocationally restdcto fashion and cloth,
also refers to the name of a fabric dyed with the specific cdlbese names were
later extended to cloth of other colors, but of the same weglality, or weave
as the original fabric (Krieg 1976: 25). The expression @spnts a borrowing
of OF moré an adoption of MLmoratum’dark red or purple-red color, mulberry
colored cloth’, from Lmorum’mulberry’. Whereas the English adjective is not
mentioned before 1403, the French color adjective is rexbes early as 1280
(FEW XI,2 153). Hope/Walch (1990: 162) mention that it is dises a minor
tincture in heraldry.

e ME rufus?®, ModE rufous’red, reddish’

The color term is directly borrowed from tufus’red, red-haired’, which is a
dialect cognate ofuber - according to Kerttula (2002: 144) Osco-Umbrian. Its
present-day form exhibits the English spelling of a Latirrdvaand it is almost
exclusively applied to birds, since it is used in scientifatih names of animals
(e.g.rufous fly-catcher, rufous bge

e ME ruffine4’ reddish’

Krieg (1976: 73), following the MED, mentions that this repents the loan of
OFrufin'red, reddish’ and AlLrufinus whereby the Middle English spelling with
-ff- is seen as a variation, as Muffusis one ofrufus

“2MED X 80.

43MED IX 266.

44Collins 1995: 796, Kerttula 2002: 75.
4SMED VI 802, Barnickel 1975: 106.
48MED IX 876.

4"MED IX 877.
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¢ ME and ModErusset*® 'brownish red’

The name was loaned into Middle English from Aldsetreddish’ as a variation
of OF rousset, rossethe diminutive ofrous’red’, which derived from Lrussus
red’. As it goes back to IBrudh-so-sred’, it is cognate withred as well. In its
early usage it especially referred to a coarse homespurewabbth of reddish
color which was formerly used as dress by peasants and gefatitr

e ME pheniceus, phoeniceod¥’scarlet’

The term can be traced back toghoeniceusthe Greek adjective i :
from a base brilliant red, crimson’, which further corrahtes the former im-
portance of cloth dyed in Tyrian purple.

e ME rubicunde®®, ModE rubicund’red’

Either loaned from Fubicond or directly from L rubicundus'red’ in the 16"
century, the expression is collocationally restrictechi¢omplexion. It denotes
the red color of the face due to good living.

¢ ME sindple, sinopeP! red’
The Old French heraldic terminople’red, the tincture red’ and its variation
sinopre which were borrowed into Middle English in the first half biet 15"
century, go back to ISinopis, which itself is of Greek origin and denotes a red
pigment found near Sinope, a colony in Paphlagonia. Thigramncept might
also have been partly influenced by the confusion witimabar, a color of some
shade of red. Its other meaning 'green’ is dealt with in ttiepeetive section (see
2.4.2).

e ME gules® 'red, the tincture red’

The term is loaned from O§oles, gueuleghe tincture red’, which is, like ML
gulae (pl.), applied to red-dyed pieces of fur used as neck-ormasnerhe ul-
timate etymology is, however, disputed, as the word coexid form with the
plural of the OF and ML word for ‘throat’. The allusion to redlor of the open
mouth of a heraldic beast is very improbable, as the heraklise is only sec-
ondary. The FEW (IV 321) and, in particular, Gamillschegg29506) mention
that OFgoleis a back formation oéngolé€'adorned with red-dyed pieces of fur’,
which itself is a derivation ojueul€throat’, referring to the fact that these pieces
were taken from the fur around the throat. The OED (guleg also states that it
seems more likely that the heraldic use is transferred flransénse red ermine’,
in which case the word may represent some oriental name. Hiz Gowever,
refuses Wyler's assumption (1992: 61) that it is possibiypvael from, or related
to, Arabicgule’a red rose’. Wyler also takes Hebreyulude’'a piece of red
cloth’ into consideration.

Originally it only denoted the heraldic color red’. Thissggm with its own ter-
minology, calledblazor®, was an adaption and imitation of the French courtly
habit regarded as prestigious in the Middle Ages. In ordecapy the ideal,
the terminology had to be borrowed as well. As far as the csjyonbols are
concerned, the notions of heraldry still apply for natioeailblems. Later on,

48MED IX 889. The OED (s.vrusse} and ODEE (778), however, list it as 'reddish brown’.
49Biggam 1993: 53, Maerz/Pat1950: 208. The MED does not list is as a color term.
SOMED IX 868.

SIMED X 942,

52MED IV 269, Collins 1995: 796.

53Hope/Walch 1990: 162.
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the term was used poetically and rhetorically to denote megeneral. In most
instances, it follows the word it qualifies.

e ME coccin®* 'scarlet’

e ModE coccineous?® 'scarlet’

The loan of Lcoccinus'scarlet’ and its adjectival derivatioooccineusscarlet-
dyed’ go back to Greek” , from ~ '’kermes’, and refer to the spe-
cific color obtained from the insect. As the Latin term is awaised in con-
nection with fabrics and clothes (André 1949: 117), therdedrterm may be
confined to the field of clothing and dyeing as well.

¢ ModE cerise®® 'light clear red’

Although the concept had already been borrowed from Olddfrenring Middle
English times and had very well been integrated into thedagg, the adjectival
use of Fcerise’cherry’ (ODEE 158) was loaned again in the context of fashio
In my opinion, it came about probably in order to increasesalith the help of
the seemingly more glamorous French color term. Since 1i858s often been
associated with both red and pink and is most often applietbtbes, the face,
and flowers.

e ModE cardinal °” 'scarlet’

According to Kerttula (2002: 240), the color sense was pobbtaken over from

Frenchcardinal, which is an adoption of cardinalis 'pertaining to a hinge, prin-
cipal, chief’ and an independent color term since 1779. TingliEh expression,
which is not attested before 1879, refers to the red wardobliee cardinal and

thus carries prestige value. The fact that it is also widelgduin its sense of
'major, main’ somehow weakens the application of the cadomt But Harder

(1999: 246) states its reinforcement by the name of the batldlso features a
plumage of the respective color.

¢ ModE maroon’brownish crimson’

The term was borrowed from the quasi-adjectival use ¢€dteur) marron’a
particular kind of brownish-crimson or claret color’ in 179t refers to the color
resembling that of the sweet large Spanish chestnut, wheheacolor of the
smaller variety of this nut is referred to abestnut(Maerz/Pauf1950: 166).
The expression shows wide application and is very populdhentextile and
painting industry.

e ModE ponceaudubrilliant red’

e ModE coquelicotbrilliant red’

Both terms refer to the color resembling that of the poppy floavel were taken
over from French, probably in connection with the prestigibaute coGture
The former represents ponceaucorn-poppy, the color of corn-poppy’, which
is used to describe clothes and flowers from 1835 onwards. |athe, first
recorded in 1795, is the loan ofd®quelicotred poppy’, which itself originates
in a metaphorical extension, as it was named due to the sityitaf the flower
with the cock’s red comb.

SYMED 11 362.

55Maerz/Pauf1950: 192.
SéMaerz/Pauf1950: 152p.

57Collins 1995: 796, Maerz/Pafl950: 191.
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e OE purpuren®®, ME purpure’deep red, crimson, purple’
The term, which will be dealt with in more detail further dowelow (see 2.6.2),
was used for the distinguishing color of the garments of eoigeand kings. It
represents the loan of urpura from Greek " ’shellfish that yielded the
Tyrian purple dye, dye itself, cloth dyed therewith’. Bothntes already featured
a secondary color sense (André 1949: 90). Variations ofetma aire MEpurpl
59 which may possibly be the heraldic term for 'red’ (Krieg 8966), and ME
purpurat(ef®. That the expressions’ early concept differed from MqulEple
is emphasized by the terrayal purple which denotes a shade of red (cf. Lyons
1999: 68).

2.2 ORANGE
2.2.1 Cultural Background

Orange, which occupies the region between red and yelloheispectrum, is still often de-
scribed as a hyponym of either of the two in dictionaries. magon of color is still closely
connected with that of the prototypical referent, the fardnge, but aside from it we find
other things of the same color: carrots, flowers, and thers@osations of fire, sunrise and
sunset. It is the salient characteristic of the inhabitafthe Netherlands, who made the
wearing of orange ribbons, scarfs, or orange-lilies a symbattachment to William III,
and of the Orangemen, the members of the ultra-Protestatyt ipalreland, whose secret
association was formed in 1795. Due to its luminosity, thasyerecognizability, the en-
ergetic color is especially used as a warning and safetyr,catowith equipments in road
construction (trucks, coats etc.).

2.2.2 Names

1. lconym:"apple" + "yellow"

e OE aeppelfeali$! 'orange, apple fallow’

Motivation of formation As the color vocabulary in Old English was largely
based on brightness senses, this term was regarded as ayinypbyellow be-
fore the semantic shift to almost exclusively hue sensesroed. As long as the
research of Old English color categories does not includ®@stgh study of its
brightness terms as well, it cannot unequivocally be decwdeether this mainly
poetic term is a genuine determinative compound denotingtanct nuance of
a certain hue, namely 'the reddish-yellow color of applesif it is just a varia-
tion of a seemingly unimaginative and simple expressiorctyhiowever, is not
applied very strictly to objects of the respective color.

Barnes (1960: 510) contradicts the then prevailing assmply saying that the
expression, which only appearsBeowulf denotes a horse color to be translated
'dappled dun’, suggesting that its first element refers toghape of the spots
rather than to the hue or brightness of the color.

58Biggam 1993: 46.

SSMED VIl 1484, Kerttula 2002: 63.

60MED VII 1491.

51pollington 1993: 156, Bosworth/Toller 17.
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2. lconym:"yellow" + "red"

e OE geoluread®?

Motivation of formation Here, we are concerned with a copulative compound
consisting of the two neighboring colors of the spectrumicWlare juxtaposed

to indicate that the desired reference lies between theltveppears that a need
is felt for a more specific lexical representation in the leolide area between red
and yellow. In the course of the English language, this Ebgap was filled by
the basic color ternorange The expression glossesflavum rubeumyellow-

red’ (cf. OEC) and Lcroceus'saffron, saffron-colored’ (Bosworth/Toller 1898:
425), which emphasizes the fact that a basic color term vgasfioient to trans-
late the Latin terms precisely.

3. Iconym:"citrus fruit (obtained from a certain location)"

¢ ModE tangerine®® 'deep orange’

Motivation of formation The form is an adjectival derivation of the name of a
seaport in MoroccoJanger(now Tangiel), by the suffix-ine. It refers to the
small variety of oranges originally received from that cithe term of both the
object and the color, is, however, infrequently used anckagpto be gradually
supplanted as new terms suchrmagndarin(e), mangoobtained from the name
of citrus fruits as well, come to the market. This not onlyrexdifies the steady
alteration but also the open-endedness of the color voagbul

4. Iconym:"carrot"

e ModE carrot

Motivation of formation The term is a metonymical extension of the vegetable,
whose name was loaned fromdarotte regularly deriving from Lcarota, an
adoption of Greek ~ ’carrot’. Aside from its application in the field of
fashion, it is a descriptive term of hair coloration, origlily used rather humor-
ously and derisively. The adjectival derivatioarroty 'like a carrot in color, red,
red-haired’ was recorded only shortly after, in 1696 (OBD)s.

5. Iconym:"marmalade”

e ModE marmalade®* 'deep orange’

Motivation of formation As pointed out by Kerttula (2002), this expression,
which is presently especially applied to cats, will be ong¢haf important rep-
resentatives of the color concept ORANGE in the future. BEwigethe most
prototypical variety of marmalade - the one made of oranggesve rise to the
development of the new orange-related color term. In my vtawight, in the
particular reference to the animal, even convey an allusieweetness as exhib-
ited by both the food and a beloved pet.

62pollington 1993: 156. However, the TOE (146) and KerttulaO2 148) list it as 'reddish yellow’ and
Bosworth/Toller (1898: 425) as 'yellow-red’.

63Methuen1978: 187, Kerttula 2002: 226.

64Kerttula 2002: 228.



74

6. Loanword

e ModE orange

The term refers to the peel of the fruit from which in both eadad name it was
originally derived. Until the 17 century, the term was associated only with the
citrus fruit, which had first been imported from India by theaBs via Moorish
Spainin the tenth century (Hope/Walch 1990: 225). Ménge, orangés loaned
from OF orenge, oranggederiving from Arabicnaranj, Persiamarang, raring
‘'orange’. The initialn- of the Arabic word was possibly dropped in French due
to a coalescence with the preceding indefinite artialee narangebecoming
une arange The initial o- may be ascribed to folk-etymology, an attempt to
secondarily motivate an unmotivated sign in order to makearwalyzable words
transparent again. The meaning of a foreign word is theeafeinterpreted and
reformed on the basis of a similar sounding word with a simifeeaning (cf.
Bussmann 1996: 168). Here, two different processes of ftylikrelogy can be
taken into account. Firstly, as the Middle Latin forarsngia, arantia’orange’
were associated witaurum’gold’, whenceaurantia the same process could
have taken place in Old French as weltangebecomingorenge afteror 'gold’.
The other popular process might have been due to the strgngiason with the
name of the town of Orange in south-eastern France (FEW X99,h8hich is
still a center of trade. The latter assumption is furtheraoorated by the fact
that the fruit was callepomme d’orangéor many centuries.

The color use in French is first recorded in thé"1éentury (FEW XIX 138),
whereas the English color adjective is mentioned not bef&20 (OED s.v.).

It was probably borrowed as a fashion term. Even if the reigzdo the entity
sense is still transparent, the color term is applied toalissof objects, hereby
establishing its status as a basic color term.

e ModE apricot % 'yellowish orange’

The term refers to the color resembling that of the ripe sfomié It was orig-
inally borrowed from Pgalbricoqueor Sp albaricoque going back to Arabic
al-burquq, -birqug, in whichal is the definite article anblurquqthe fruit. The En-
glish word was subsequently assimilated to the French ¢egiaicot, probably
because the terminology of fashion, to which this term isenmrless restricted,
has often been influenced by, and borrowed from the pressdiaute colture
of France. The alteration frombr- to apr- in English was conjectured to have
arisen due to folk-etymology, on the basis oBpricus’sunny’, as seen in the
now obsolete spelling ModB&bricoct, which refers to the fruit riped in a sunny
place (OED s.vapricot). This explanation, however, seems a bit far-fetched as
the majority of the English speaking community was cerjaimdt familiar with
the proposed Latin term.

e ModE tenné®® 'orange’

This expression is a borrowing oftEnné a variant otanné’tawny’ (see 2.10.2).
The minor hue in heraldic is, however, relatively rare andotesly described as
‘'orange-brown’ or "bright chestnut'.

5Hope/Walch 1990: 15. However, the OED and Methu&®78: 146) list it as 'pinkish yellow’.
66Hope/Walch 1990: 162.
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2.3 YELLOW
2.3.1 Cultural Background

Yellow is the most brilliant and shining of the primary cadand between green and orange
in the spectrum. It belongs to the oldest color sensatiomsvkrnand used of mankind, if
one considers natural objects such as the sun, various &nd flowers, and dyestuffs or
pigments like ocher or saffron. It is also the color of ripem@and harvest represented by
ripe corn or leaves. The concept is, furthermore, attributewax, gold, and hair in the
context of female beauty. It can, however, also convey ativegaotion when referring to
discolored paper, age and dise&s&he prototypical association with this concept is the sun
(Wierzbicka 1990: 125) - not only due to its global presenmgood perceptibility, but also
due to its importance and positive influence on human bemgghbusands of years (e.qg. its
light makes plants and creatures grow).

As far as the figurative usage of the color concept is conceriheseems very interesting
that althoughyellowandgoldenare almost synonymous in their color sense, their symbolic
meaning is rather different. Aside from its fairly positigelor designationyellow carries
quite negative associations such as jealousy, suspiamihc@vardice Golden on the con-
trary, denotes happiness, richness, and perfection, aprésents the color of the highest
dignitary.

2.3.2 Names

1. Iconym:"gleaming, glimmering, shining, bright"

e OEgeolo, geolf8, ME yelou, yelweModE yellow

Motivation of formation The expression derives, together with its cognates in
other Germanic languages, from WGrigelwa, IE *ghelwo- and ultimatively
from *ghel-, ghle, ghlo, ghlo- 'to gleam, glimmer’. As a color adjective, the
latter could denote different hues, especially 'yellowean, gray, or blue’, a
fact which can be seen in related terms such &glvus’honey yellow’, Greek

'pallid, greenish-yellow’, and Lithzdvas 'green’. The motivation of
the expression is therefore the reference to somethingtiaigd shining, thus a
salient substance in man’s environment.

The term does not occur very often in Old English and MiddlglE&sh texts (cf.
Mead 1899, Barnickel 1975), as it is merely applied to yolktdnyand wax, thus
things that are rarely mentioned in written documents. Sionas it is also at-
tributed to female hair and the color of gold. It is espegialinployed whenever
no creative use or specific shade of the concept but the besatation is to be
expressed. The YELLOW basic color term shows relativelyetigyed deriva-
tion and it is used with various premodifiers and determiméay. ModHemon-
yellow, red-yellow. It is, furthermore, part of idioms and is used metaphdisica
(e.g.the yellow press

67As pointed out by Wyler (1992: 75yellow does not appear as a color term for cosmetics. In my view a
reason for this phenomenon may be that this branch of bissis@svare of the people’s strong association
of the hue with a person’s yellow complexion during iliness.

68TOE 146, Holthausen 1974: 127, Bosworth/Toller 1898: 4E4/1430.
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2. lconym:"yellow" + "shining/white"

e OE geolobhc % 'pale yellow’

e OE geolohwt "° 'pale yellow’
Motivation of formation Both expressions are copulative compounds, consisting
of an element 'yellow’ and an element ’shining/white’, thespressing that the
desired reference is a mixture of, or lies between the twa hliée motivation
of the last term, recorded as glossingilvus 'pale yellow, honey-yellow’ (cf.
OECQC), is seen in the need of translating the Latin terms mareigely.

3. lconym:"golden”

e OEgylden’, ME golden’?, ModE golden
Motivation of formation The adjectival derivation of the OE nogold very well
attests the reference to the brilliant and bright color @ thetal and mineral.
The expression’s strong association with YELLOW - oftencuas a synonym
for yellow- is an ancient habit that can easily be explained by the fetttioth
go back to the same origigpld being 'the yellow, shining metal’. Conveying a
message of prestige and luxury, this formation might hapeesented the ideal,
thus salient form of the concept YELLOW when referring toeadtg in their color
sense. However, the material itself was modified by fédhd not by 'yellow’
until later medieval times. As mentioned before (see 2,1A2derson (2003:
137p.) ascribes it to the fact that in Old English a seconalfpoint of red’
were "earth tones", whereas 'yellow’ rather focused on thersadf vegetation.
The OIld English form with i-umlaut was superseded by the fgohlenin around
1300.

4. Iconym:"gold(en)" + "color, hue, complexion”

e OE gold-bleoh 'golden yellow’

e OE gylden-hiew(e}® 'golden yellow’
Motivation of formation These very rare terms are compositions consisting of a
first element 'gold’ or 'of gold’ and a second element 'colouye, complexion’,
thus referring to the color of the metal, a yellow hue with afiet reflection.

5. lconym:“citron, lemon"

e ModE citron ’pale yellow, greenish yellow’
Motivation of formation This descriptive term refers to the object’s color, its
most striking particularity, which was metonymically exted to describe other
objects exhibiting the same semantic feature as early a3. T@ie name of the
fruit or plant was loaned from Eitron ’citron, lemon’, deriving from Lcitrus
‘citron-tree’.

69Bosworth/Toller 1898: 424.

OTOE 146, Kerttula 2002: 148.

"ITOE 146, Holthausen 1974: 140.

720DEE 405, MED IV 226, 228.

"3The expression OEead goldis found up to twenty times in the DOE.
74TOE 146, Bosworth/Toller 1898: 484.

"5TOE 146, Kerttula 2002: 65.
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e ModE lemon’pale yellow’

Motivation of formation The elliptical form oflemon-coloured whose color
sense is first recorded in 1796, is motivated by the color efripe fruit of the
lemon-tree. The name of the plant is borrowed into MiddlelBhglymon from
OF limon and ultimately goes back to Arabiomah collectivelim 'fruits of the
citron kind’ (ODEE 523).

Of the same origin is ModBime, another loanword from French, which, how-
ever, denotes a green hue. As Kerttula (2002: 158) pointstbatfirst term
can be traced back to Middle Frentimon, Turkishlimon, and Persiathimun
'lemon, citron’, whereas the latter has come into the Ehgasguage via Arabic
and Provencal. Kristol (1978) and Greima2@01) do not mention a color sense
for the French term. Beside its color designation, which aaayplied to various
objects, the term also carries associations of a sour tadteraell.

6. lconym:"saffron”

e OE croged, coced’® 'yellow’
Motivation of formation Literally meaning 'saffroned’, the term is formed on
the basis of the Old English nowroh, which itself is a loan from Lcrocus
'saffron’. As the expression is collocationally restridti® the context of dyeing
and clothing, the motive can be seen in the need to designspedafic color
which originated in the production of clothes by the usagthese pigments.

¢ ME saffroun’’, ModE saffron’orange yellow’

Motivation of formation The color term is created on the name of the dye ob-
tained from a species of crocus used to color and flavor faoods sincient times.
The name of food or spice itself is a loanword of €dfran which derives from
Arabic zafaran, whose origin is unknown (OED s.v.). The underlying concept
refers to the color resembling that of the salient yellownpégt of the stigmas
of the plant. Whereas the independent color adjective inigmgs mentioned
as early as 1567, the French term does not exhibit a coloedesiore 1587
(Kerttula 2002: 153).

7. lconym:"sun, sunny"

e ME sonnish, sonnyssh’resembling the sun in color or brightness, bright yellow
or golden’

e ModEsunny’® resembling the sun in color or brightness, bright yellovgolden’

¢ ModE sunshine-yello’®

Motivation of formation All three expressions are motivated by the bright yel-
low color of the sun, which might be the prototypical asstoiawith the color
concept YELLOW. The first expression is poetically appliedbtight golden
hair by Chaucer as early as 1374, and the second one is firsteatteith its
color sense by Shakespeare in 1596. Whereas both are aaljeetiwations of
the designated object itself, the third term representserménative compound.

"6TOE 146, Hall*1960: 75, Holthausen 1974: 61, Biggam 1999: 118.
""MED X 31.

8MED XI 203.

®OED s.v.sunny

800ED s.v.sunshine-yellow
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The twentieth-century composition consists of a deterntineferring to the nat-
ural phenomenon exhibiting the characteristic color andtarcthinate, the basic
color term.

8. lconym:"dressed up, cheerful”

e OEfaeger® 'blond(e)’
Motivation of formation The expression is of common Germanic oritfiagra-
and probably goes back to an IE rquk 'to dress up, be cheerful’. As the then
catalog of beauty only regarded women with blond hair asftifeéguhe equation
of the two characteristics caused, in my view, a shift of grnfs meaning to
denote the special feature 'blond’.

9. lconym:"honey"

e ModE honeygolden yellow’

Motivation of formation First mentioned in its color sense in 1814, the term
refers to the color resembling that of the natural produbiictvis often applied
to skin and hair. However, it primarily carries the connmtatsweetness’.

10. Iconym:"gray, fallow, dirty"

¢ OEfealu, fealwe, fali¥?, ME falow, falwe®3, ModE fallow 'reddish yellow’

Motivation of formation The term can be traced back to Ghalwa-, |E *poluo-

, and ultimately IE‘pel-, an expression for colors such as 'gray, fallow’. Whereas
the OId English term primarily features a brightness semsetdrom its hue
sense, which ranges from pale yellow to reddish brown, tradMiEnglish word
had a somewhat narrower meaning omitting the former luniin@spect. In
Modern English the term, which is now used in few collocasidiallow deer,
fallow buck, only denotes the reddish-yellow coat of an animal.

e ME salu®*, ModE sallow’sickly yellow, brownish yellow’

Motivation of formation The term stems from Gnfsalwazand ultimately from
the suffixed forntsaluo- of the IE rootsal-dirty, gray’. In the course of English
language history, it underwent a shift of meaning from OEKgalackish, dis-
colored, dirty’ (see 2.9.2) via ME 'discolored, sickly yaN or brownish-yellow’
to ModE ’sickly yellow or brownish-yellow’ and has thereé&experienced a re-
striction in usage. Already in Middle English, the term espky refers to the
unhealthy color of the human complexion affected by diseas@age. This shift
might have occurred, because the face did not exhibit thp gaek color of a
healthy person but rather a pale, thus discolored shadeawigtiow tinge.

81pollington 1993: 156. However, the majority of etymologisind researchers only mention its sense of
beauty and 'light’ in comparison to 'dark’.

82TOE 146, Holthausen 1974: 99, IEW 270.

83MED Il 395. However, Barnickel (1975: 92) lists the word @ndhe concept BROWN and stresses the fact
that the term not o